










3:00pm
�����������������������Part 2

— screening & perfomance
Abby Beatrice Quick, ������
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�•��ƒ���������•��‡������� 2018, HD video,  45 sec 

A playful and speculative response to the ephemeral nature of memory 
and the act of daydreaming.

Natasha Lall, •�•Ž”€�•� 
2017, HD video, 6:18 min 

A delayed coming of age story. Distorted vocals and lighting accompany 
Lall on their mournful exploration of a childish masculinity they would 
have liked to experience.
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2018, performance, 10 min 

A live and naive millennial inspired ASMR set including soap carving, 
slime and stickers.

Elina Bry, ­��������� 
2018, HD video, 5:50 min

Inspired by her pulmonary stenosis; in the process of calming herself 
while at the cardiologist Bry devised a routine, singing in tempo with  
the sound of her heart.

Stanya Kahn, •�•��Ž

��••��‡

�� 
2010, SD video, 37:27 min 

A bandaged and injured protagonist (Kahn) seduces, entertains, harasses 
and charms a slew of nurses who have agreed to hold the camera.
The ‘patient’ is at once selfless and narcissistic, verbose and elusive, 
vulnerable and manipulative.
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2010, Courtesy the artist and 
Electronic Arts Intermix (EAI),  
New York

English subtitles
(excluding 
performance)

Natasha Lall
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4:15pm
Luzie Meyer

— screening & performance

6:00pm
Devin Kenny, ������•��	�•������•   •	����
•�����������•  � feat. Edward O. Bland, ����
­�•��•�€�‚‚

— performance essay & screening
2018, performance essay, 45 min
1959, 35mm transferred to HD video, 34 min

A performance essay exploring the voice, the speech act, Black 
hypervisibility, and political disenfranchisement within the US 
context. Using the Internet as site and source, Kenny’s presentation 
collages moving image, live music and spoken word, including a 
screening of Edward O. Bland’s 1959 documentary film ����Ž���
ˆ�
��¢¢� For Kenny, ����Ž���
ˆ���¢¢ forecasts ‘cultural appropriation’ 
politics and also perhaps problematically, perhaps optimistically, 
but definitely polemically, establishes a genre of music as a mode of 
expression tied to the political position of its makers and audience.
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��� 2016, HD video, 17:58 min 
����	����� 2018, HD video, 6:43 min
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��� 2018, HD video, 2:08 min 
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2017, HD video, 13:05 min

A presentation of films, music and poetry by German artist Luzie 
Meyer, drawing on themes and forms of authority, the absurd, 
sadomasochism, and feminism. Meyer’s works are an example of 
‘flesh made words’, often utilizing her friends as amateur actors, she 
performs as protagonist, agent, camera person and director. In ����
„���
��� loosely based on the Jean Genet play of the same name, three 
men – a bishop, general and judge – enact their sadistic or masochistic 
fantasies with a prostitute, played by the artist. Desire and eyesight 
interlink in the fictional account of Saint Lucy. Two amateur actors 
move through a building made of glass attempting to capture each 
other on camera, whilst enacting the life story of Saint Lucy. A Christian 
martyr, Lucy is famous for having gouged her own eyes out with a 
sword, so that she would not be able to look upon men with lust.

This will be followed by a 20 minute live performance incorporating 
song and spoken word.

Luzie Meyer

Devin Kenny
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This booklet is published on the occasion of the seventh 
edition of the annual Artists’ Moving Image Festival

27–28 October 2018
Tramway, 25 Albert Drive
Glasgow, G41 2PE

Programmed by Mark Briggs 
and Naomi Pearce

AMIF 2018 is presented and produced as a partnership 
between Tramway and LUX Scotland, funded by Creative 
Scotland as part of Tramway’s core programme with 
additional support from LUX and Cove Park.

All images courtesy of the artist unless otherwise stated.

Mark Briggs and Naomi Pearce would like to thank Ronnie 
Bass, Sarah Forrest, Laura Guy, Hiraani Himona, Alexia 
Holt, Eilidh Ratcliffe, Darren Rhymes, Margaret Webb. 

With special thanks to all the artists included 
in the programme. 
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Tramway staff: 
Claire Jackson, Senior Curator
Alexander Storey Gordon, Associate Curator 
Nadia Lucchesi, Marketing Offi cer
Paul Sorley, Senior Technician
John Palmer, Technician and the 
Tramway Technical and Operations team. 

LUX Scotland staff: 
Nicole Yip, Director
Matilda Strang, Programme Manager (Artistic 
Programmes) 
Eve Smith, Programme Manager (Learning & Professional 
development)
Annie Crabtree, Project Coordinator 

Collective Text & collaborators: 
Alison Smith, Anna Schneider, 
Emily Beatriz and AB Silvera

Thanks to GBR Scotland, Barry Esson 
& Marc David Jacobs

All events on Saturday 27 October will include subtitles for fi lm 
screenings and live captioning for introductions and performances for 
Deaf and hard of hearing audiences. There will be an induction loop in 
performance and screening spaces on both days of the festival, as well as 
at the Box Offi ce, but not in the cafe or lobby areas.

Large print versions of the programme and access information will 
be available from Box Offi ce. 

AMIF 2018 will be a relaxed environment. Earplugs will be available from 
Tramway ushers or Box Offi ce during the festival. Sofa seating is available 
in the cafe area and in the quieter upstairs lobby.

For full access details please see: www.amif.info/access

If you have particular access needs or seating requirements please 
speak to Tramway Box Offi ce. Feedback on access can be sent to 
Matilda@lux.org.uk


